
 
Time Dreaming … 

of Battles past 
Cornetts and Sackbuts lurking; muffled ghostly fanfares 

of alien soundscapes, 
Hampton’s corridors echoing to accompaniments of 

Henry’s feasts. 

Time Dreaming … 

of future, 
premonitions of sky and water, 

breathing, 
journeys 

Dreaming of timelessness 

Past and future dwellers of Earth existing in a parallel reality. 

This third album featuring the 19-division (of the Octave) trumpet deals very thoroughly with harmony: in 
the form of electronics, multi-tracked trumpets, duo with a malletKAT, and ultimately with very precisely 
defined 19-division three-part harmony in the title work, Time Dreaming by Donald Bousted. As 19-division 
tuning is a modern version of the historical third-comma meantime temperament from the early baroque, 
there exists a constant link to the distant past, at the same time as a glimpse towards future harmonic 
possibilities still to be explored. 

Four of the works were premiered as part of a US Tour in 2014, playing at American Festival of Microtonal 
Music and Boston Microtonal Society events. Others were first played in 2019 at EUROMicroFest, TechFest 
Aberdeen and Festival Mikrotöne Basel. This album also sees the premiere recording of the 19-division 
Flugelhorn, with ‘Sarabande?’ by Eleni Ralli, the first piece written for my ‘Inspired by Baroque’ project. 

Poem and text by Stephen Altoft 



TRACKS 

1. Time Dreaming (2018) Donald Bousted (UK) 
for 3 19-div trumpets 6:32 

2. Upward in time (2013-2014) Elia Koussa (LBN) 8:35 

3. noiwont (2014-2021) Georg Hajdu (DE) 
with playback 5:04 

4. Cerulean (2018) Carlos Cotallo Solares (ES) 3:05 

5. Hidden Jewels (2018) Stephen Altoft (UK/ DE) 
for 7 multi-tracked 19-div trumpets 9:01 

6. Gathering Meaning (2014) Julia Werntz (US) 6:13 

7. Interlude (2019)  Vasiliki Kourti-Papamoustou (GR) 
with malletKAT, Lee Ferguson 4:43 

8. Sarabande? (2020) Eleni Ralli (GR) 
for 19-div Flugelhorn 4:12 

9. Studie 2: Lines (2017) Manfred Stahnke (DE) 
with 3 pre-recorded 19-div trumpets 1:13 
From ‘Vier Studien für 19ton-Trompete’ 

10. Studie 3: Dance (2020) Manfred Stahnke (DE) 
with 3 pre-recorded 19-div trumpets 0:37 
From ‘Vier Studien für 19ton-Trompete’ 

11. Studie 4: Complex Flow (2019) Manfred Stahnke (DE) 
with 1 pre-recorded 19-div trumpet 5:12 

12. Yiiiha (2014) Gordon Kampe (DE) 3:49 

NOTES 

Donald Bousted is a composer and mixed media artist from the UK. His work is often based on an intimate 
exploration of one or two instruments, sometimes with electronics.  There are a smaller number of pieces 
for chamber and orchestral ensembles. In the work of the last 20 years, he has collaborated with visual 
artists and sought to integrate elements of film, still images and live art into his oeuvre. He is perhaps best 
known for his microtonal music, which has been an interest since he was a student. He has written music 
using quarter- and eighth-tones and a substantial body of work in 19-division tuning (19 equal 
pitches per octave). For over 20 years he has collaborated with Stephen Altoft on ‘The Microtonal Trumpet’ 
project. 

Time Dreaming is a somewhat unusual piece for me. Although I didn’t conceive it as a pedagogical work, it 
does clearly have a pedagogical function as part of the ‘The Microtonal Trumpet’ in that it provides a work 
with clear harmonic movement and demands of the performer a very acute aural understanding of 19-div 
harmony. For that very reason, I wanted the work to be quite slow moving so we can clearly hear the 



intervallic make up of the chordal flow. I had to find a way to hold back that emotional intensity, which often 
comes out in my work in the form of unusual metres and complex rhythms; and I did that by becoming 
someone else. I was a composer in the sixteenth century writing in extended third-comma meantime tuning 
and I was writing for the Queen’s trumpeters. But I had a strange feeling of connection to a future place, a 
sense that this music would be played in another time and in another space. I was time dreaming. 

Elia Koussa, was born in Lebanon in 1978. He studied the piano at the Lebanese conservatory and later 
started his composition studies with Helmut Zapf in Berlin. In 2002 he enrolled at the Hochschule für Musik 
Franz Liszt in Weimar, where he studied with Reinhard Wolschina. Between 2006 and 2008 Koussa 
continued his studies at the Hochschule für Musik und Theater Felix Mendelssohn Bartholdy Leipzig with 
Claus-Steffen Mahnkopf. He has received many prizes, among which the composition prize of the Weimarer 
Frühjahrstage Chamber Music Competition in 2009, and the Baerenreiter Prize for his piece Waves, played 
by the Aeolian Trio. Koussa founded the contemporary music composition programme at the Lebanese 
Conservatory and also teaches at Notre-Dame University Lebanon. His works have been programmed at 
Lebanese, European, north and south American festivals and concerts, and his catalogue includes solo, 
chamber, orchestral, vocal, electro-acoustic and film music. Starting 2021, his music is being published by 
Universal Edition in Vienna. 
  
Upward in time (2013-14) 
The material used for this work was my first attempt to compose music; a simple song. The reason for taking 
this mediocre material was to transform it on different levels; mainly by facing the psychologically negative 
content and changing it into its opposite. The mood of the old song was sad and plaintive; instinctively 
using a lamento figure in the melody, negative words, confusing and poor structure. 
The first part of this piece takes the intonations and important notes from different parts of the old material, 
and puts them into different new motives, each based on a characteristic interval and with an opposing 
character to the corresponding part of the old song. The second part puts each of the motives of the first 
part in an Arabic maqam, giving more expression and freedom to the new material and its emotional 
content. The third part takes only the main tones of each maqam used in the second part and works on the 
structure of the old material. The coda combines all the main tones from the third part together and 
searches for their new root tone, which happened to be the tonic of the old song.  
In past cultures, the trumpet was often considered a messenger between the material and the spiritual 
worlds. And here it is not far from such symbolism, as it is used as a messenger to the past, with an attempt 
to change it, by taking the old material used for this composition to a new root. This endeavour, however, 
failed since I found the new root, symbolised by the tone F, to be identical to the one of the old material. 
The tonality of the old song was F major, and ending on the tone F in this work was a coincidence I did not 
expect, but seemed to have much significance to it. The root of the positive and negative in the self, the 
luminous and dark sides, will always remain the same. 

Georg Hajdu was born in 1960 to Hungarian parents who had fled their country in 1956. He grew up in 
Cologne where he obtained diplomas in molecular biology and musical composition from the University of 
Cologne and the Cologne Musikhochschule. A stipend from the German Academic Exchange Service 
enabled him to enter the graduate program in composition at the University of California, Berkeley in 1990, 
working closely with the Center for New Music and Audio Technologies (CNMAT) and eventually obtaining 
a Ph.D. in 1994. His teachers include Georg Kröll, Johannes Fritsch, Krzysztof Meyer, Clarence Barlow, 
Andrew Imbrie, Jorge Liderman and David Wessel. He also was a frequent visitor to György Ligeti's 
composition seminar in Hamburg. In 1996, following residencies at IRCAM and the ZKM, Karlsruhe, he co-
founded the ensemble WireWorks, a group specialising in the performance of electro-acoustic music. In 
1999, he produced his full-length opera Der Sprung – Beschreibung einer Oper for which renowned author 
and filmmaker Thomas Brasch wrote the libretto. In May 2002, his Internet performance environment 
Quintet.net was employed in a Munich Biennale opera production (Orpheus Kristall by Manfred Stahnke), 

http://quintet.net/


and in the same year Georg Hajdu became professor of multimedia composition at the Hamburg University 
of Music and Drama (HfMT). There, in 2004, he established Germany’s first master’s program in multimedia 
composition and, in 2012, the Center for Microtonal Music and MultiMedia (ZM4). In 2005, he co-founded 
the European Bridges Ensemble—an ensemble dedicated to local and wide-area network performance. In 
2010, he was artist in residence with the Goethe Institute in Boston as well as visiting professor at 
Northeastern University, and master-minded the first conference entirely devoted to the Bohlen-Pierce 
scale. He was also involved in a number of large international projects such as CO-ME-DI-A, a European 
Culture 2007 project focussing on networked music performance and in 2016 served as the chair of the 
13th Sound and Music Computing conference. In 2017, together with his former student Jacob Sello, he 
successfully entered an application for the highly competitive federal Innovative Hochschule grant which will 
fund a number innovative projects at the HfMT until 2022. Hajdu has published compositions which are 
characterised by a pluralistic attitude and have earned him several international prizes, the IBM-prize of the 
Ensemble Modern among them. He is also the author of numerous articles on topics on the borderline of 
music, technology and science as well as software applications such MaxScore (with Nick Didkovsky), 
Quintet.net, DJster and a real-time version of Stockhausen’s Elektronische Studie II.  

noiwont is derived from two brief audio excerpts from a performance piece called Battaglia, by composer 
Igor Majcen, based on an English translation of The Mathematician and Andrey Semyonovich by Daniil 
Kharms. Stephen Altoft's unique 19-tone trumpet in mind, I attempted to transcribe the statements "no, I 
won't" and "well, don't then" into partial tracks and eventually music notation. As I also aimed at creating 
continuous variations on those spectral objets trouvés, I created files containing pitch and metric data as 
well as parameter settings and fed them into the DJster automatic composition engine. I thus generated 
phrases with decreasing amount of similarity to the original partial track. To facilitate the composition and 
notation process, I wrote a MaxScore module capable of displaying music in 19-tone notation, which 
employs the white keys (7) and two enharmonic sets of black keys (2x5) as well as e# and b# (2), thus 19 
tones. The piece itself consists of 3 parts: the first one is linear and monophonic in terms of its texture, the 
second, thanks to playback, chordal (using higher partials of an idealized spectrum), whereas the last one 
uses layerings of spectral tracks to create a dense polyphonic texture. The piece is concluded with a short 
coda in which a stretched spectral progression is unraveled into sustained notes. noiwont is dedicated to 
Stephen Altoft. Thanks to Igor Majcen for letting me use materials from his piece. 

Carlos Cotallo Solares is a Spanish composer and performer currently living in Philadelphia. His work deals 
with subjects like quotation, meter and tempo polyphony, improvisation, and the relationship between 
music and language. His pieces often focus on a single concept or technique that is interpreted in multiple 
ways. His music has been performed in festivals in the US (Oh My Ears Festival, MOXsonic, Seamus National 
Conference, NYC Electroacoustic Music Festival, SCI National Conference, National Student Electronic 
Music Event, Electronic Music Midwest) Germany (International Summer Courses for New Music Darmstadt, 
Mehrklang, Crescendo), Spain (Ciclo de Música Actual), and Finland (Time of Music). He has worked with 
ensembles such as the JACK Quartet, Handwerk, Accroche Note, duo Contour, ensemble chronophonie, 
POING, Ensemble Container, Ensemble Alarm, Ensemble Kuraia, and Black Forest Percussion Group. His 
audiovisual collaborations with the filmmaker Timothy David Orme have been presented in film festivals in 
the US, Colombia, the UK, and Greece. He also produces and performs experimental rock music under the 
name Black Stork and is a member of the free-improvisation trio Wombat. In 2019, Carlos finished a PhD in 
composition at the University of Iowa, previously completing a Master's degree at the Universität der Künste 
in Berlin and a Bachelor's degree at the Hochschule für Musik Freiburg. 

Cerulean is a term mostly used to describe the color of the sky, but sometimes associated with colours from 
dark blue to blue-green. It also references the song Blue in Green, from Miles Davis’ album Kind of Blue, 
that inspired the piece. 

http://quintet.net/


Stephen Altoft returned to composing through his work as an improviser: either the material results from 
improvising, or the material is interpreted improvisationally, or both. Initially, he was concerned with writing 
pieces specifically for his microtonal 4 valve trumpets, or for performance situations in which he was also 
performing. Since 2019  he has also been writing pieces were he isn’t involved as a performer, such as The 
Ballad of Baron Anton for Narrator, Baritone Ukulele and electronics’ and Honest Homages for Donald 
Bousted’s Ukulele project. His most recent piece Windspell is for solo accordion, and is dedicated to Karin 
Fleck.  

In Hidden Jewels (2018) I build up layers and loops, exploring freely subdivisions of 19-division tuning (such 
as 38-division) and overtones using the wa-wa mute (the ‘hidden’ jewels referred to in the title), as well as 
tremolandi and glissandi. Each trumpet part uses pre-selected pitch material, which is then improvised 
upon. Some parts also use pre-determined rhythmic structures. The structure of the piece is also a pre-
determined form. The original version was for two pre-recorded trumpet tracks and one live trumpet, which 
then developed later into a version for five pre-recorded tracks and live trumpet. This special CD version of 
the piece was created with, and mixed by, Donald Bousted, has two solo protagonists in this version of 
seven multi-tracked trumpet parts. The first performance of Hidden Jewels was given in Aberdeen as part of 
TechFest (for SOUND) in 2019, and the second performance at Arts’ Birthday in Freiburg, January 2020, 
which was an event broadcast on SWR radio. 

Through her music, her writings, and her teaching, Julia Werntz has become recognised as an important 
voice in the field of microtonal music. Her compositions have been performed at concert series and festivals 
around the United States and Europe. Her manual on microtonal ear training and composition, Steps to the 
Sea: Ear Training and Composing in a Minute Equal Temperament, was published in December 2014 in the 
German book 1001 Mikrotöne (edited by Manfred Stahnke and Sarvenaz Safari), and is now also available as 
a stand-alone book in the US, with her publisher Frog Peak Music. Werntz has also published several articles 
on microtonal and other contemporary music, and she has given lectures at symposia and workshops in 
several countries. She is Professor of Music at Berklee College of Music, where she teaches Ear Training, 
Theory, and Microtonal Ear Training and Composition, and Lecturer at the New England Conservatory of 
Music, where she teaches both Microtonal Practice and Understanding Microtonal Music (an analysis 
course). She has been Artistic Director of the Boston Microtonal Society since the mid-1990s, and co-
founded the BMS chamber ensemble, NotaRiotous. Werntz is currently finishing The Strange Child, an 
opera based on the story with the same title by E.T.A. Hoffmann, for the Kamratōn and Quince Ensembles. 

Most of the first part of Gathering Meaning is conceived as speech-like and movement-like fragments, with 
occasional, brief song-like phrases bursting through. These fragments interact and build in intensity. Later, 
after a calmer and more pointillistic passage, a new melody appears, concluding the piece. 19 Equal 
Temperament is designed to produce a modified type of mean-tone tuning. Its major thirds are a bit closer 
to pure thirds than those found in standard 12 Equal Temperament, and passages can be transposed to 
different keys without producing intervals that would be perceived as badly tuned—once described as 
“wolf” intervals. These things can be important for much music written in tonal styles. However, as someone 
who likes wolves, I was less interested in the correct intervals in this tuning, and far more interested in 
bringing out the unusual ones that result as by-products, and that have expressive qualities I enjoy, such as 
253 cents (half-way between major second and minor third), 442 cents (a fifth-tone above the major third), 
758 cents (about half-way between perfect fifth and minor sixth), and others. Another fascinating thing 
about this system is how its two smallest intervals interact. The smallest, 63 cents, is noticeably smaller than 
the 12 ET semitone of 100 cents, yet it can still function like a half step. Two of these combined create 126 
cents, an interval that still functions like a half step, though it sounds large. Melodic lines in which half step 
+ half step = half step can be very interesting to listen to! 

http://bostonmicrotonalsociety.org/


Vasiliki Kourti-Papamoustou (b. 1988) is a Greek composer of instrumental, electroacoustic, film and 
theatre, music based in Freiburg, Germany. Her work has been presented in the french-german television 
(arte) and in many festivals and institutions in Germany, Italy, Switzerland, Spain, Greece, Cyprus and Bolivia, 
such as: Donaueschinger Musiktage (Next Generation 2015, DE), Academy of Arts Berlin (DE), Athens 
Megaron Concert Hall (GR), Komische Oper, Berlin (DE), ZKM Center for Art and Media, Karlsruhe (DE), 
Goethe Center in Santa Cruz (BO), Zelt Musik Festival (ZMF), Freiburg (DE). Vasiliki has an MA in 
Composition, an MA in Film Music (Cornelius Schwehr, Musikhochschule Freiburg, DE) and a Diploma in 
Composition (Christos Samaras, Aristotle University of Thessaloniki, GR). Additionally she studied piano, 
harmony, counterpoint, fugue and orchestration at the Philippos Nakas Conservatory, the New Conservatory 
of Thessaloniki and the Sofia Galitopoulou Conservatory (GR). She has been awarded with several prizes 
and distinctions in national and international composition competitions. During her studies, she was 
awarded with scholarships by DAAD and the Alfred-Töpfer-Stiftung. 

The distinctive 19-Division tuning sound is what inspired the musical texture and structure of this Interlude. 
Although the 19- Division System has a self-sufficient and unique harmonic world, I could not turn away 
from the fact, that the dominance of the 'standard' 12-division tempered music would affect the musical 
experience. I took this fact under consideration, combining the microtonal scale with traditional 
composition techniques, as Fugato. Although all 19 pitches are being played by the trumpet, only 12 
selected pitches out of the 19 are being used by the malletKAT. 

Eleni Ralli (1984) is a Greek composer and researcher. She received Bachelor and Masters degrees in 
Composition, Music Theory and Musicology from the Aristotle University of Thessaloniki (2013), Basel Music 
Academy (2016) and Bern University (2018). Currently, she is proceeding with her PhD in Composition (Basel 
Music Academy/Aristotle University of Thessaloniki) and Musicology (Bern University), researching the 
American composer, Harry Partch (1901-1974). She has presented her ongoing research in festivals such 
as Fermentationstage Basel (January 2015), International Society for Ekmelic Music: Small is Beautiful (July 
2017, 2019) and IGNM Basel (May 2018). Her paper On the benefit of re-notating Harry Partch’s Music for 
understanding and analyzing his harmonic language was published in Microtones: Small is beautiful, Volume 
II by Mackingerverlag (2019). As a composer, she has attended many workshops, seminars, and master 
classes for contemporary music and in addition, professional ensembles and festivals regularly 
commissioned pieces from her. Her works have been performed in Germany, the US, Ukraine, Switzerland, 
Greece, Poland, Holland, Israel, Austria, Iran, Argentina, Russia, England, Estonia and Italy. She is a 
founding member of the ensemble, False Relationships and the Extended Endings, founded in 2019, 
concentrating on performing contemporary music and located in Germany, Switzerland and France. 

Sarabande? is dedicated to Stephen Altoft. This piece is inspired and composed after Bach’s Sarabande 
from the second cello suite and keeps the main characteristics of the dance in structure and form. 
Nevertheless, although some melodic and rhythmical elements remind us of the original, others are shifted 
in tuning, space and time. Intervals are moving around the same “tempered” area microtonally, producing 
different combinations each time. False impressions of memory are created: repetition of the same tonal 
material is avoided, although some gestures mirror what has already been heard (if the original Bach 
Sarabande is performed in combination). 

Manfred Stahnke received his strongest influences from 14th century music, Harry Partch, non-art music 
from all over the world, Jazz, and the music and philosophical ideas of György Ligeti. Stahnke was born in 
Kiel 1951. In 1966 he started to learn piano and violin, composition and music theory in Lübeck. He then 
studied musicology in Freiburg (1970-74), continuing composition and musicology (from 1974 on) in 
Hamburg. From 1979-80 he worked on microtonality and computer music in the U.S. (Urbana, Ill. and 
Stanford, Cal.). Among his teachers were Ben Johnston (a colleague of Harry Partch) and John Chowning, a 
leading figure in computer music. In 1979 he earned his doctorate in Hamburg with Constantin Floros; the 



subject of his thesis was Pierre Boulez' Third Piano Sonata. Manfred Stahnke studied composition in 
Freiburg with Wolfgang Fortner (1970-73), and with Klaus Huber and his assistant Brian Ferneyhough 
(1973-74). From 1974 in Hamburg, his principal Professor was György Ligeti, with whom he consulted until 
2002. Stahnke's works have a strong basis in microtonality, pulsating rhythms and improvisation.  

Studie 2 - Lines 
Studie 3 - Dance 
Studie 4 - Complex Flow 
from Vier Studien für 19ton-Trompete für Stephen Altoft 

Motto to the last study: 
(Carl Woese, Mikrobiologe): 
"Let us feel that complex flow that is organism, evolution, and environment united." 

I drafted all these “Studies” for Stephen Altoft using the "hybrid" possibilities on the 19-tone trumpet 
between the 19-division scale and just intonation. In addition to the 19-tone scale, in Study 1 I make use of 
the natural harmonics on the trumpet, and suggest to the player to imagine from his pitch-forming 
possibilities harmonics up to the 13th partial. The basic melodic line uses simple spectra and then 
transitions to distorted spectra. This is then multiplied by a computer, working in real-time, which means in 
this case time-shifting as well as octave-transposing. The next studies make use of the 19-tone step of 63 
cents, to create a shimmering tonality. In the last study the metric world is shifted into an unforeseeable 
pulsation via the metric relation of 11 to 7 throughout. 

Gordon Kampe was born in  Herne, North Rhine-Westphalia, Germany. He completed an apprenticeship as 
an electrician in 1995 and then studied composition with  Hans-Joachim Hespos, Adriana Hölszky  (Rostock) 
and  Nicolaus A. Huber  (Essen). In 2008, he finished his dissertation about fairy tale opera of the 20th 
century at the  Folkwang University of the Arts. Kampe is notably interested in opera. Since 2009 he has 
written a number of commissioned works, among others for the  Stuttgart State Opera  (Zivilcourage, Musik 
für einen Platz, world premiere 2009), the  Oldenburg State Theatre  (ANOIA, world premiere 2012) and the  
Deutsche Oper Berlin  (Kannst du pfeifen, Johanna, world premiere 2013). The world premiere of PLÄTZE. 
DÄCHER. LEUTE. WEGE. Musiktheater für ein utopisches Bielefeld took place at  Bielefeld Opera  in 2015. 
Kampe has been a professor of composition and music theory at the  Hochschule für Musik und Theater 
Hamburg since 2017. He lives and works in  Hamburg, Germany. 

Yiiiha 
‘I only like music when it's loud!’ sang Herbert Grönemeyer. I don’t really like to say, but one can’t do 
anything about it: he was right. Yiiiha is dedicated to Stephen Altoft and his 19-tone-Wunderhorn. 



Stephen Altoft 
microtonal trumpeter 

Stephen Altoft is dedicated to the creation of new repertoire 
for the trumpet. As a solo artist, and with percussionist Lee 
Ferguson as duo Contour, he has given concerts throughout 
Asia, Europe, the United States and Canada. 

Stephen was trumpeter in the Music theatre production, Niebla 
by Elena Mendoza and Matthias Rebstock (2007-9) at the 
Festspielhaus, Dresden, Berlin Konzerthaus and Teatro del 
Canal, Madrid. In 2014 he appeared at the American Festival 
of Microtonal Music in New York, the Bending Brass event at 
the New England Conservatory, Boston, USA, organised by the 
Boston Microtonal Society, EUROMicroFest and at the Daegu 
International Contemporary Music Festival, in South Korea. In 
2017 he appeared for the first time at the Mikrotöne: Small is 
beautiful Symposium at the Mozarteum in Salzburg, and in 
2020 at the first online Prague MicroFest. 

Stephen studied at the University of Huddersfield (1991-5) 
where he was awarded B.Mus Honours and Masters degrees 
(in music performance) and the Ricordi Prize for Contemporary 
Performance. This was followed by periods of private study 
with Markus Stockhausen (Cologne 1996-8) and, with 
assistance from the Music Sound Foundation, with William 
Forman (Berlin 1998-1999). 

Between 2001-2, Stephen was a consultant for the Centre for New Musical Instruments, London, where he 
tested a prototype microtonal trumpet. During this time he began working on a microtonal trumpet manual 
with composer, Donald Bousted, now available as an online resource. After further research, Stephen 
developed, in collaboration with Johannes Radeke and Siegmar Fischer (Musik Gillhaus) in Freiburg, 
Germany, a fourth (rotary) valve mechanism to enable the conversion of his existing trumpets into 
microtonal instruments (a 19-division B flat trumpet and quarter-tone C trumpet). In 2019 they developed a 
proto-type microtonal Flugelhorn (with exchangeable  parts for playing in either 19-div and 24-div). 

Stephen has been trumpeter (with ensemble linea) on the Royaumont Composition Courses in France, 
where he has worked alongside Brian Ferneyhough, Isabel Mundry, Misato Mochizuki and Liza Lim.  He has 
recorded for radio and televison (SWR, WDR, Deutschlandfunk Köln, Deutschland Radio in Germany, BBC 
Radio 3 in the UK, France 3 and Bulgarian National Television) and for the Budapest Music Center (Peter 
Eötvös), Microtonal Projects, Edition Wandelweiser, Wergo and Another Timbre labels. 

Stephen is co-director of Microtonal Projects, and Manages the EUROMicroFest. 
www.stephenaltoft.com 

http://www.stephenaltoft.com


 

Recorded 

Pott Row Studio, Norfolk, UK 2018 & 2019 
City Sound Studio, Freiburg 2020 & 2021 
Editor: Donald Bousted 
Producers: Donald Bousted and Stephen Altoft 
Microphone: AKG C414 XLS 

Instruments 

Bach Stradivarius Bb  trumpet ML 37 Bell 
Jupiter Bb Flugelhorn 
Conversion Kits to 19-div by Musik Gillhaus, Freiburg im Breisgau, Germany. 

MPR009 
www.microtonalprojects.com

http://www.microtonalprojects.com

